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TWENTY-FOURTH YEAR FEBRUARY, 1937 NUMBER TWO 


PRINTS BY LUCAS CRANACH THE ELDER 
IN THE MUSEUM COLLECTION 


NATIVE of Franconia, Lucas Cranach the Elder became 

the greatest painter of the Saxon school and, after Direr 

and Holbein, easily ranks as Germany’s third most important 

artist. Cranach derived his name from Kronach, a small town 
where he was born in 1472. 

There is scant information about his early life until 1500, 
when he was engaged by important Viennese publishers as a 
designer of woodcut illustrations. In 1505 he received an appoint- 
ment from Duke Frederick the Wise, Elector of Saxony, at 
Wittenberg. Here he served the Duke and later his successors, 
John the Constant and John Frederick the Magnanimous, as 
court painter for practically the remainder of his life. 

Cranach became a wealthy and prominent citizen. He married 
Barbara Brengbier, the daughter of a Gotha patrician, and in 
1513 purchased a large house in Wittenberg. In 1519 he became 
a member of the Wittenberg council and was elected treasurer, 
and by 1537 he had become the city’s burgomaster. When the 
Elector John Frederick was defeated at the battle of Mihlberg 
and taken prisoner by Charles V in 1547, Cranach accompanied 
his patron into captivity, first at Augsburg, and then at 
Innsbruck. Following John Frederick’s release in 1553, Cranach 
went with him to Weimar, where he lived with his son-in-law, 
Christian Briick, until his death at eighty-one. 

Cranach acted in many another capacity for the ducal house 
besides that of painter, and, in recognition of his many and 
varied services, he received from Frederick the Wise a grant of 
a coat of arms of a winged serpent, the mark with which he 
signed so many of his pictures and prints. He was a staunch and 
intimate friend of Martin Luther, and took an active interest 
in the Reformation, issuing portraits of its protagonists, cari- 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, ao Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. —— copies, 15 cents. Copyright, 1937, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


catures of its enemies, and furnishing illustrations for various 
books written by Luther, Melanchthon, Dr. Christopher 
Scheurl, and other humanists of the day. 

As a court painter, Cranach was popular and successful, and 
his patrons included people of wealth and position in Saxony; 
for them he painted many altarpieces, portraits, and all types 
of secular subjects as well. In 1515 he was invited, along with 
a select group of other German artists, to furnish illustrations 
for the Emperor Maximilian’s prayer book. 

His fame continued to spread until he received more com- 
missions than he could execute alone, and he was forced to 
gather about him a large group of assistants and students to 
whom he turned over more and more of his work as time went 
on. Among the most able of these helpers were his two sons, 
Hans, the older, who died in 1537, and Lucas who survived his 
father. Cranach’s output was enormous, his paintings alone 
numbering hundreds. It is significant that he is the most widely 
represented German painter in this country. Over eighty ex- 
cellent examples of his paintings, covering practically every 
phase of his long career, may be found in American museums 
and private collections. 

Although Cranach was first and foremost a painter and the 
years he devoted to painting far outnumbered those he gave to 
print-making, his woodcuts and engravings represent, nonethe- 
less, an important part of his production and hold a significant 
position in the history of German prints. Aside from a com- 
paratively few woodcuts assigned to his early Austrian period, 
the great bulk of his woodcuts were produced at Wittenberg 
during the years between 1505 and 1520. One hundred and 
twenty-four woodcuts are unquestionably attributed to him, 
while a dozen additional ones still remain in the disputed class. 
Many of the woodcuts are dated and signed with the artist’s 
monogram or initials and in addition bear the artist’s mark of 
a winged serpent. The two Saxon shields, one carrying the 
ducal, and the other, the electoral coat of arms of the princely 
house he served, appear on all but a few of Cranach’s prints. 
The large majority of his woodcuts were religious in theme, and 
the remainder embraced a variety of subjects: mythology, 
tournaments, knights in armor, scenes of the chase, armorial 
crests, and portraits. 
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A fine representation of twenty-three of Cranach’s woodcuts 
owned by the Museum are the various gifts of The Print Club, 
Ralph King, Leonard C. Hanna, Jr., and E. B. Greene, and 
purchases for the Dudley P. Allen and Charles W. Harkness 
Collections. 

One of Cranach’s most beautiful compositions is “St. 
Christopher” (C.D. 61),’ dated 1506,” in which the saint is 
shown in his traditional réle of fording a river, with the Christ 
Child upon his shoulders. It is simple and direct, yet striking 
in its daring organization of diagonals formed by the strong 
lines of the Saint’s cloak and staff and the contrasting lines of 
his left leg and right arm. The effect of the “St. Christopher” 
is enhanced by its having been printed in a warm gray-brown 
color. This type of print, called a chiaroscuro, strives to emulate 
the broad effects of light and dark of a wash drawing. A 
chiaroscuro print required two or more blocks, the first, or key 
block, for the outline and major portions, and another for each 
additional tone or color. 

A vigorous woodcut, and one of his favorite subjects, is “Adam 
and Eve in Paradise” (C.D. 57), dated 1509. Seated under a 
massive tree, Adam is holding an apple in his hand, while Eve, 
standing close to him, is in the act of plucking the forbidden 
fruit from an overhanging bough. This print well bears out the 
artist’s fondness for introducing animals of every description 
into his landscapes. A number of stags and a lion are in the fore- 
ground, while horses, deer, sheep, and a boar are seen further 
back, and two wild ducks fly beneath the tree. 

Death and martyrdom were popular themes in German art; 
and Cranach gave full play to his imagination in the dramatiza- 
tion of this macabre subject in his set of ““Martyrdoms of the 
Apostles” (C.D. g1-102), of about 1512. In this gruesome series 
the persecutions are vividly set forth, as each saint is portrayed 
with the instruments of his martyrdom. The woodcuts of 
“St. Thomas,” “St. John,” and “St. Jude” have the greatest 
clarity and are among the best constructed of the group. 

The simplest of Cranach’s compositions are always his 


1 Campbell Dodgson, British Museum Catalogue of Early German and Flemish Woodcuts, 
Vol. II, p. 295, No. 61. 

2 The date 1506 appears only in the first state of this print; it is omitted from the Museum 
impression, which is in the second state. 
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best, as is shown in such woodcuts as the “St. Christopher,” 
“The Holy Family and Kindred” (C.D. 79), of about 1509, and 
“St. Matthew with Book and Carpenter Square”’ (C.D. 111), 
made between 1510 and 1515, all of which are marked by 
monumentality of conception and dignity of design. The wood- 
cuts of “The Tournament with Lances” (C.D. 54) and “The 
Tournament with Samson and the Lion” (C.D. 56) were de- 
signed to commemorate the festivities at Wittenberg in 1508.” 
These tournament prints were among the least successful of 
his compositions because of their excessive detail and lack of 
organization.° 

Occasionally Cranach made an engraving on copper but he 
produced only eight prints in this medium, made between the 
years 1509 and 1521. The earliest in style, “The Penance of 
St. John Chrysostom” (B. 1),* owned by the Museum and in 
an excellent impression, was the gift of Leonard C. Hanna, Jr., 
in 1928. In this print, the princess with her child is seated against 
a steep cliff in the foreground, and in the middle distance St. 
John is creeping on his hands and knees in expiation of his sin. 
Again, the presence of animals, a stag, deer, and a pheasant, 
affords an attractive note. Of great beauty and charm is the 
rugged landscape, with its jagged crags, distant hills, and large 
evergreens, with their drooping branches. It shows affinities 
with the landscapes of Altdorfer and indicates some early con- 
nection with those of the Danube school, of which that artist 
was a leader. The remaining seven engravings are portraits, 
three of Frederick the Wise, three of Luther, and one a copy 
of Direr’s print of Albrecht of Brandenburg. One of the por- 
traits of Luther (B. 6),° with the date 1 521, was presented to 
the Museum in 1925 by Ralph King. An incisive and lifelike 
portrayal, it shows the bust of the reformer in ecclesiastical 
garments in a profile view facing the left. 

If Cranach’s print production was in the main restricted to 
1 One of a set of fourteen woodcuts, “Christ and the Apostles” (C.D. 103-116). 
2 They were not cut on wood until the following year. 
3 The other Cranach woodcuts owned by the Museum are: “St. George Standing” (C.D. 2), 

“The Ecstasy of St. Mary Magdalen” (C.D. 5), “A Tournament” (C.D. 8), “A Boy on Horse- 


back” (C.D. 9), all of which bear the date of 1506; and “St. Barbara” (C.D. 121), probably 
made about 1519. 


4 Adam Bartsch, Le Peintre Gravi-e, Vol. VII, p. 276, No. 1. 
5 Adam Bartsch, op. cit., Vol. VII, p. 278, No. 6. 
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a relatively small part of his long career, it did, on the other 
' hand, enjoy the advantage of being confined to the period of 
his greatest vitality and his noblest achievement, that is, after 
the moderating influences of the Renaissance had subdued the 
exaggerations and unrest of his early Gothic phase and before 
the softening influences of an increasingly cultured court life 
had begun to undermine the vigor and balance of his classical 
middle period. 

With the exception of a few early works designed in his native 
Franconia before he came to Wittenberg, Cranach’s art reveals 
him as a true artist of the Saxony whose art and culture he 
assimilated so completely. Leona E. Prasse 


NOTES ON EXHIBITIONS 


The Exhibition of Cubism and Abstract Art, shown at the 
Museum from January 8 through February 7, was first held 
at the Museum of Modern Art in New York and is being cir- 
culated under their auspices. As recorded in the excellent cata- 
logue compiled by the Director of the Museum of Modern Art, 
Alfred H. Barr, Jr.: “The exhibition is intended as an historical 
survey of an important movement in modern art. It is con- 
ceived in a retrospective—not in a controversial spirit . . . In 
several cases the earlier and more creative years of a movement 
or individual have been emphasized at the expense of later work 
which may be fine in quality but comparatively unimportant 
historically . . . The first purely abstract paintings were done 
as long as twenty years ago, and many of the conclusions in the 
development of abstract art were reached before the War.” 

Examples of abstract art by American artists are not included 
in the group selected by the Museum of Modern Art because 
an exhibition of American abstract art was held last year at the 
Whitney Museum of American Art in New York. 

The pictures are hung, as nearly as possible, in historical 
groupings, and in its homogeneous quality the exhibition is 
thoroughly representative of this important movement in 
modern art. 

An exhibition of paintings by Wassily Kandinsky, circulated 
by the College Art Association, will be shown from February 10 
to March 7. 
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Kandinsky was strongly influenced by Gauguin and Van 
Gogh. As time went on, however, and the abstract school of art 
became stronger, Kandinsky took to painting abstract pictures. 
In these, he attempted to express in abstract terms the ideas 
which had dominated the Expressionist school of painting; this 
carrying over of Expressionism into abstract art was the specific 
contribution which Kandinsky made to the abstract movement. 
Furthermore, in the work of Kandinsky there is a strong 
mystical strain evident in his use of color and forms. He thought 
of painting in terms of music and followed musical terminology 
in his choice of titles. Strong emotional and lyrical qualities 
characterize his paintings. 


EXHIBITION OF THE WORK OF GERICAULT 


An exhibition of paintings and drawings by the French artist, 
Théodore Géricault (1791-1824), recently shown in New York,’ 
will be exhibited at the Museum between February g and 
March 7. Although the exhibition includes none of the large 
canvases by which Géricault is best known, it contains, never- 
theless, representative examples of this innovator’s style in 
oil painting. As water-colorist and draftsman, Géricault is repre- 
sented by a number of colored sketches, principally studies of 
horses, including one belonging to the Museum.’ In addition to 
these groups, there will be a lithograph by Géricault from the 
Museum collection and a generous loan of sixteen by Mr. and 
Mrs. Lewis B. Williams. 

Géricault was the pupil of Carle Vernet and, later, of the 
academic teacher, Pierre Guérin. Despite their dry technique, 
these preceptors did one thing for Géricault which had a lasting 
effect: they taught him, in their own perfectionist terms, to 
draw as did the artists of classical High-Renaissance Italy. This 
ability Géricault transformed into his own vigorous technique, 
which was animated and inspired by contact with originals of 
Michelangelo, principally, and others in France and Italy. 
Later, Géricault became enthusiastic over the realism of the 
work of Baron Gros, the Napoleonic chronicler whose advance 
1 This exhibition was collected by Mrs. Marie Sterner of the Marie Sterner Galleries in 


New York. 
2 No. 29.13. “Fighting Horses.” Height 216 mm.; width 295 mm. 
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beyond the historical Vernets of a previous generation was por- 
trayed in such vivid canvases as the “Bonaparte Visiting the 
Plague-Stricken at Jaffa.” 

As a young man Géricault had success with military portraits 
—large dashing figures of men on rampant horses in the steam 
of battle—and first achieved notice with his “Officier de Chas- 
seurs a Cheval de la Garde Impériale Chargeant,” of 1812, 
which received praise at the Salon. But his picture, “The Raft 
of the Medusa,” in the Louvre is the piece which, though not 
accepted at the time, made his fame secure, and by its size alone 
has the most formidable titanic force of any painted creation 
of the nineteenth century. Not only is the picture comparable 
to the wall decorations of earlier history, but it illustrates the 
unfulfilled desire and the headlong impatience of Michelangelo, 
characteristics which these two artists possessed in common. To 
portray acurrent sensational disaster, Géricault used the accepted 
formulas employed in historic battle scenes—a large canvas and 
dramatic treatment; in so doing he broke with tradition and 
established the trend which was to become the prevalent force 
in nineteenth-century French art but which gained for him only 
notoriety in the Salon of 1819 and vituperative criticism from 
the intrenched hierarchy of the academicians. 

In the present exhibition, heroic scale is achieved not by the 
large dimension of the canvases but by an emotional quality 
such as appears in the “Entombment.” This picture bears a 
close resemblance to the same subject as it is treated by 
Michelangelo and Titian. The relatively simple composition, 
the monumental scale of the figures, and the intensity of the 
pathos, all build up that same ponderous weight of emotional 
feeling found in “The Raft of the Medusa.” The “Two Tur- 
baned Heads,” again monumental and again heroic in con- 
ception, exhibits the sibylic quality which is characteristic of 
the work of Michelangelo. The traditional, historic theme de- 
rived from Vernet and Gros is illustrated by “The Fall of 
Troy,” a picture which, although it has the obvious fault of the 
theatrical type, is redeemed by Géricault’s emphasis on lively 
action and his spirited rendering of the hackneyed story. 

Géricault’s drawing of horses is one of his keenest contribu- 
tions to art. In portraying this animal he found a theme which 
gave him the opportunity to develop fully his preoccupation 
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with lively action. The horse in violent action, either in battle 
or fighting, as he so often portrayed the animal, or in such 
idyllic scenes as “Ploughing in England,” is always conceived 
of as possessing and exhibiting tensile strength. On his English 
sojourn, Géricault derived much from the painting of horses by 
Morland and Landseer, and he acquired perhaps even more 
from the sporting pictures of late eighteenth-century England 
by Marshall, Alken, and others. 

Although the exhibition is not large and does not contain the 
monumental pictures by which, in the last analysis, Géricault 
is best judged, it is of interest since it brings together drawings, 
prints, and paintings by an important French artist whose work 
is relatively little known. HENRY S. FRANCIS 


CONCERT 


Concert sponsored by The Cleveland Museum of Art and under 
the direction of Mrs. Emil Brudno: 
Recital, Masonic Auditorium, February 10, 1937, at 8.30 p.m. 
Marion Anderson, contralto. 


Tickets at Korner and Wood, CHerry 5805. 


NOTICE 


The Annual Report of the Museum, usually Part II of the 
February Bulletin, will be issued this year with the March 
Bulletin. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 1937, 
the following names have been added to the Membership lists: 


BENEFACTOR 
Corrigan, Mrs. James W. 
Sherwin, John, Jr. 
TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 
Dalton, H. G. 
TRANSFER FROM SUSTAINING TO BENEFACTOR 
Sherwin, Francis M. 
FELLOW FOR LIFE 
Luce, Henry R. 
Parsons, Julia S. 
Porcella, Amadore 
TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Ginn, Frank H. 
TRANSFER FROM ANNUAL TO FELLOW FOR LIFE 
Zimmer, John A. 


26 


| 
| 
= 
ie 
: 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Ackerman, Charles H. 
Blackmer, Charles F. 
Borton, T. E. 

Bowen, Claude M. 
Bradford, Josephine 


Burgess, Mrs. Theodore H. 


Cherna, Mrs. Bertha K. 
Corbley, Mrs. Eugene 
Coulton, Mrs. George A. 
Davis, Michael 
Dempsey, Mrs. Charles E. 
Dettelbach, Arthur H. 
Deutsch, Mrs. Samuel F. 
Dunn, Mrs. William C. 
Engeman, John J. 
Feher, Adolph 

Findlay, Harry L. 
Forward, Carlton R. 
Germond, Bessie 
Gorling, Arthur E. 
Hamilton, James A. 


SUSTAINING 
Hawley, Dudley A. 


LIFE 
Hitchcock, Ann 


Reid, Mrs. John 


Corrigan, William J. 
Schaff, Mrs. W. F. 
Wagley, Ernest N. 
ANNUAL 
Hood, Clifford F. 
Hotz, William 
Inkster, Mrs. Archibald 
Louise 
eim, Mrs. C. Ralph 
Kenyon, Martha E. 
Ketch, James M. 
Knowlton, Mae 
Kunze, Grace 
Lansing, Charles Bridgen 
Leas, Dr. Roscoe D. 
Luke, Mrs. James L. 
Lustig, 
McGinness, Mrs. He 
McGuire, Mrs. C. F 
McLaren, Mrs. Mae 
Meyer, Elizabeth 
Patterson, Clyde A. 
Peterson, Mrs. Violet H. 
Pierce, Mrs. Howard W. 
Quigley, J. L. 


nry J. 


TRANSFER FROM ANNUAL TO LIFE 


Rauch, Annamary 
Rittinger, Dr. Fred 
Russel, Albert W. 
Ruszaj, Leona S. 

Ryan, Nellie 

Sanford, Mrs. Anson J. 
Schroeder, Ruth H. 
Schweitzer, Louise R. 
Shepardson, Mary F. 
Sindell, Mrs. Theodore T. 
Smith, E. Darwin 
Smith, Mrs. W. F. 
Sutton, Mrs. Rodney C. 
Tinan, Mrs. Anna L. 
Tubaugh, Russell D. 
VondenSteinen, Mrs. G. 
Wilcox, Mrs. Harley H. 
Wilson, William D. 
Wise, Howard E. 

Wolf, Eugene E. 
Wright, Mrs. Richard H. 


MEMBERSHIP, DECEMBER 31, 1936 


2oth Anniversary Members... 35 Fellowin Perpetuity.......... 

Endowment Benefactor....... 81 

ACCESSIONS—LOANS 


DRAWINGS 


Exhibition of Five Centuries of German Art, various artists. 
AUSPICES OF THE OBERLAENDER TRUST 
AND THE ScHuRz MEmoriAL FounpDATION 
MISCELLANEOUS 
Exhibition of Japanese Hair Ornaments, Pouches, and Toilet Articles. - 
Baron Ino Dan, Toxyo, JAPAN 
Exhibition of Cubism and Abstract Art. , 
CIRCULATED BY THE Museum or Mopern Art 
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Exhibition of Contemporary American Ceramics, selected from the 
Fifth National Exhibition (Robineau Memorial). 
CIRCULATED BY THE Syracuse Museum oF FINE Arts 
PAINTINGS 
Exhibition of Five Centuries of German Art, various artists. 
AUSPICES OF THE OBERLAENDER TRUST 
AND THE Cari Scourz MEmorIAL FounpDATION 
PRINTS 
Tenth Annual Ohio Print Makers’ Exhibition. 
CIRCULATED BY THE DayTon Art INsTITUTE 
14 etchings by Giovanni Battista Piranesi, Italian. Goooman-WALKER, INc. 
REPRODUCTIONS 
24 reproductions of paintings, various artists, American. 
Livinc American Art, Inc. 
SCULPTURE 
Exhibition of Modern Sculpture. 
CIRCULATED BY THE Museum or MopeErn ART 


SILVER 
1 spoon by John Hull and Robert Sanderson, about 1652, American; 
and 1, maker’s initials, s.x., about 1650, English. Houuts FreNcH 
TEXTILES 


Exhibition of Guatemalan Textiles and Costumes, collected by Ruth 
Reeves for Carnegie Institution, Washington, D. C. 
CircuLaTED By THE NATIONAL ALLIANCE OF ART AND INDUSTRY 


EDUCATIONAL 
2 pieces of tapa cloth, rgth century, Samoan. Lots GILBERT 
Collection of toys, 20th century, American. Hate Bros. Company 


1 pair of moccasins, tgth century, North American Indian; 1 wooden 
dish, 19th century, Norwegian; 6 plates, 19th century, French; 1 
damask square, 19th century, I coat and 1 embroidered suit, 
modern, Chinese. Mrs. Cuar.es F. RoGers 

9 pieces of miniature glass and pottery, and 1 straw sombrero, modern, 
Mexican; 1 silver ring, 1gth century, North American Indian; 14 
costume dolls, modern, North American Indian, European, and 
Japanese. Joan RocErs 


CALENDAR FOR FEBRUARY, 1937 
Tuesday 2. 4.00p.m. Radio Talk, WTAM. The Here and Hereafter of 
Ancient Egypt. Lois Gilbert. 


Wednesday 3. 8.15 p.m. Organ Recital. Warren D. Allen, Organist, Stan- 
ford University, California. 


Friday 5. 8.15 p.m. The Orient and Modern Painting. Eustache de 
Lorey, Professor at the School of the Louvre, 
Paris. 
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Saturday 6. 
Sunday 7. 
Tuesday 9. 
Friday 12, 
Saturday 13. 
Sunday 14. 
Tuesday 16. 
Wednesday 17. 
Friday 19. 
Saturday 20. 
Sunday 
Tuesday 23. 
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2.00 p.m. For Young People. The Mexican Fiestas. Ricardo 
Perez. 


3-15 p.m. Gallery Talk. Exhibition of Cubism and Abstract 
Art. Milton S. Fox. 

4.00 p.m. Early Music for Lute and Harpsichord. Concert 
by Suzanne Bloch, New York. 

4.00 p. m. For Boys and Girls. The Daughter of Acacius the 
Bear Keeper. Katharine G. Wicks. 

5-15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


4.00 p. m. RadioTalk, WTAM. The Musicof Igor Stravinsky. 
Arthur W. Quimby. 


8.15 p.m. Films: We Are All Artists; The Arts of China. 


2.00 p.m. For Young People. Films: We Are All Artists; 
The Arts of China. 


3-15 p.m. Gallery Talk. Paintings and Drawings by 
Géricault. Marguerite M. Smith. 

4.00 p.m. The Music of Igor Stravinsky. Lecture by Aaron 
Copland, Composer and Lecturer, New York. 

4.00 p.m. For Boys and Girls. A Saint Valentine’s Day 
Story and Drawings. Lois Gilbert. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


4.00 p.m. Radio Talk, WTAM. We Rediscover America, Its 
Art and Architecture. I. T. Frary. 

8.15 p.m. Russian Choral Music. The Choir of St. Theo- 
dosius Russian Orthodox Church, under direction 
of A. P. Glagolev, Cleveland. 


8.15 p.m. Siam and Java—Oriental Wonderlands. Branson 
De Cou, Lecturer, New York. (Holden Lecture 
on Outdoor Art). 


2.00 p.m. For Young People. Dramatic Moments in the 
Lives of Great Americans. Edith Ferris. 


3-15 p.m. Gallery Talk. Exhibition of Modern Painters and 
Sculptors as Illustrators. Milton S. Fox. 


4.00 p.m. Siam and Java—Oriental Wonderlands. Branson 
De Cou, Lecturer, New York. (Holden Lecture 
on Outdoor Art.) 


4.00 p.m. For Boys and Girls. Master of Mount Vernon. 
Nathalie W. Anderson. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


4.00 p.m. Radio Talk, WTAM. Géricault and His Réle in 
French Art. Daisy W. Warner. 


29 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Friday 26. 8.15 p.m. 
Saturday 27. 2.00p.m. 
Sunday 28. 3.15p.m. 
4.00 p. m. 
4.00 p. m. 


5.15 p.m. 


Mondays 3-30 p. m. 
Tuesdays 9.30 a.m. 
Wednesdays 11.00 a.m. 

3.00 p. m. 


7.00 p. m. 
7.30 p.m. 
7.30 p. m. 
8.00 p. m. 


Thursdays 12.00 m. 
Fridays 3-30 p. m. 


Saturdays 9.30 a. m. 
and 10.40 a.m. 


9.30 a.m. 
until12.00 m. 


Galleries TX and X . 
Gallery IX. 


GalleryX . 


Gallery XI . 
Educational Corridor . 
Children’s Museum . 


Foyer 


Chamber Music Concert. The Walberg Brown 
String Quartet, Cleveland. 


For Young People. Program of Dances for Chil- 
dren. Lynn D. Poole. 

Gallery Talk. Painting and Carving of the 
Egyptians, Carabelle M. Stitt. 

The Romance of Archaeology. Martha Belknap 
Smith, Cleveland. 

For Boys and Girls. Asfandiyar, a Hero of Persia. 
Dorothy Van Loozen. 

McMyler Organ Recital. Arthur W. Quimby. 


REGULAR EVENTS 
A Survey of Art History. Milton S. Fox. 
Graphic Processes. Kalman Kubinyi. 
The Arts of China. Margaret Fairbanks. 
The Appreciation of Music. Arthur W. Quimby. 
Historical Survey of Handicrafts. Ann V. Horton. 
Marionette Production. Duncan-Mabley, Inc. 
Talks on Art and Artists. Milton S. Fox. 
Amateur Sketch Club. Frank N. Wilcox. 
Symphonies of Haydn, Mozart, and Brahms. 
Arthur W. Quimby. 
The History of Garden Art: Modern and Oriental 
Gardens. Margaret Fairbanks. 
Modern Trends and Current Exhibitions. I. T. 
Frary, Museum Staff Members, and Visiting 
Speakers. 


Classes for Members’ Children and Non-Members’ 
Children. 


EXHIBITIONS 


. Cubism and Abstract Art (through February 7). 
. Paintings and Drawings by Géricault (opens 


February 9). 


. Paintings by Wassily Kandinsky (opens February 


Io). 


- Modern Painters and Sculptors as Illustrators. 
. Japanese Prints. 
. Musical Instruments from the Charles G. King 


Collection. Medieval Music Manuscripts lent by 
Otto F. Ege. 


. Living American Art (opens February 15). 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
G. MATHER 
LEONARD COLTON HANNA, JR. 
Henry G. DaLTon 
FRANCIS FLEURY PRENTISS 
JoHN HuNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 
CHESTER C. BOLTON LEonaARD C. HANNA, JR. 
T. CLarkK Joun H. Horp 
Ravpu M. CoE G. MATHER 
Henry G. DaLTton Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Harowp T. CLARK Joun H. Horp 
Henry G. DALTON Francis F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLriAMs, Chairman 
Henry G. DALTON LeonarpD C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. CoE Leonarp C. Hanna, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInrrep G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. Burke, Jr. 
STEVENSON BuRKE 
WILLARD M. Clapp 
Henry Hunt CLark 
Mrs. H. A. EVERETT 
Paut L. Fetss 
FRANK H. GINN 
CHARLES B. GLEASON 


Mrs. T. P. HowELL 
Davin S. INGALLS 

Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. Racpu T. KING 
Woops KING 

Amos B. 
SEVERANCE A. MILLIKIN 
SALMON P. HALLE LAvuRENCE H. Norton 
H. M. HANNA Mrs. FrAncis F. PRENTISS 
Epwarp S. HARKNESS AMBROSE SWASEY 
GUERDON S. HOLDEN Mrs. WINDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative 
Comptroller 


Director 


Haro_p W. Parsons 
WALTER A. CROLEY 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Darsy W. WARNER 
Assistant in Membership EpitH Burrous 
Assistant at Sales Desk Fora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCABE 


Registrar 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 


Open Wednesday 9 a. m. to 10 p. m. 


Open Sunday 1 p. m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Lou!sE BuRCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrAssE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LoursE M. DUNN 
Supervisors of Instruction: MARGARET FaArr- 
BANKS, RuTH F. RUGGLES, KATHARINE G. WICKS 
Secretary IpA LEE RoGERS 

Librarian, Nett G. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Miss JOHNSON, Mrs. 
MILLER, Miss ALBAUGH, Mrs. CUMMINGs, 
Miss GusDANOVIC, Miss DoyYLe. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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